60                      EDGAR ALLAN POE.
The melodious monotone, the justness of touch in lines like these, are as artistic as the idea is poetic. But fine as is the substance of these two poems and excellent as is the execution at its best, neither rises to the rank of " Israfel," in which rings out the lyric burst, the first pure song of the poet, the notes most clear and liquid and soaring of all he ever sang, that waken and tremble in the first inspiration not less magnetically because narrower in compass and lower in flight than in the cadences of the perfected song.
As his genius had developed, Poe had formed a tieory of poetry, which he expressed, so far as he had made it out to himself, in the prefatory " Letter
to Mir.------."   In this, after some thin logic to the
effect that pleasure instead of utility is the end of all rational human activity, and consequently of poetry, he subjects Wordsworth's theories and practice to a very supercilious criticism, and as-serts that poetry should be pursued as "a passion," not as "a study," since "learning* has little to do with the imagination — intellect with the passions — or age with poetry;" at the end he sums up his creed in an article which shows the strong influence of Coleridge's criticism, as follows : —
,,?A ppem in my opinion, is opposed to a work of science by having, for its immediate object, pleasure, not feutih; to romance, by haying for its object an fa <Z4fe&R instead of a definite pleasure, being a poem only so far as this object is attained; romance present-ame m tbe^ N^ 46 liues^ && &gt yerBion of Tfte Va]!ey ^ The 0/eegf 4; Aaraaf, slightly revised, and introduced as in the 8. 2%ition by " To Science ; " 10. Tamerfane, again considerably ..ifeVised, particularly by the insertion of The Lake in a new form,
